2

Surname     2

Student Name
Professor
Course
Date


Religion Purgatory Theme Analysis
Pedro Paramo, written by Rulfo has been identified as a modernist surrealism, capitalist or an archetype. The interpretation of the novel on the basis of religion has contributed to the damnation of its characters and its overall pessimism. The book starts with a confession regarding Comala and it is later understood that the text is full of the religious theme as the text progresses. Pedro Paramo gains its clarity concerning religion through the depiction of Comala’s timeliness, physicality, and intermediate geography. The fractal pattern of the novel can be used to understand how the past religion has spookily oozed into the current society. Even though Juan Rulfo has highly fragmented the novel into creating evasive imprecision a key reader would be able to point out. Rulfo’s rich application of pious allegory especially regarding redemption and purgatory. This paper analyses the theme of religion as depicted by the novel’s characters and tradition. 
Traditional Christians are known for there conceptual meditation two extreme places where one’s soul ends after death- hell or heaven. In either of these places, in hell, souls are tormented and in heaven, they are purified. The modern church defines purgatory as a nonconcrete place. The soul goes to this place for ameliorative suffering and this is in contrast to the medieval Western Christians, who gave purgatory physicality. Applying this notion to the places mentioned in the novel, we find that Juan Ruflo does not give any physicality specifics. For instance, regardless of Contla, Sayula, and Comala being actual places, there are no location particulars given. However, Ruflo gives a guiding index to Comala by the use of a furtive place known as Los Encuentros (Ruflo 5). Additionally, the path to Comal is stressed by the author several times in the novel as continually dipping. Abundio and Juani descend into “pure, airless heat” (Ruflo 5). This description is in contrast to the real Comala which is elevated, fertile and has a cool climate. Comal is a plane griddle that is used to cook nuts and toast spices. Comala in the novel is said to obtain its heat from “the coals of the earth at the very mouth of hell” (Ruflo 6). This description implies that Comala is a place near to hell even though not exactly hell. 
Furthermore, according to the medieval Western church, Hades is a place that is away from this world and people who do wrong end up at this place. There is a person that ferries people to the other side of hell and is known ad Charon. In the context of the novel, Abundio acts as the ferryman Charon by telling Juan that “no one’s come this way” for a very long time so the residents would show gladness (Ruflo 5). Abundio is described as the person that guides people in and outside of Comala. This is a religious aspect that Ruflo does not show in its entirety hence keeping it a mystery to the reader. The inhabitants of Comala are unaware of the circumstances they are because the town is “always in evening twilight” (Ruflo 13). 
The town is described as being an “empty space” (Ruflo 9). This is cemented by Juan’s clarity as well as the reader’s discovery that Comala is full of dead people who seem to appear and vanish. When Juan enters the town, he is sane and alive but all that changes when he witnesses the events taking place in Comala. In entering Comala, Juan tells Abundio that he does not recall his baptism implying that he was already dead and was entering the dark town as a spirit. Again, the mystery of death and the effect of the town is extended to the rest of the Characters who are mostly referred to as dead spirits that can only converse in their graves. During all the time Juan is in Comala, he is unable to tell the difference between the past and his experience of the unworldly events in the town. The time is described as circular for events are constantly rerun.
[bookmark: _GoBack]Doroteo, who is a character in Paramo is told to “rest a while more on earth” (Ruflo 61). According to Juan, the voices plead for prayers from him as they fade. This is something that is in accordance to Catholicism where people sins are pardoned when they are in purgatory. The inhabitants in Comala are a mere reflection of the town itself; hopeless and damned. However, Doroteo is told by the saints to hold on a little longer which implies that something else was in the plan. Comala is painted as a place between salvation and damnation as evidenced by the Catholicism symbolism. Nevertheless, the idea of outsiders viewing the underworld is common as seen in works by Dante, Aeneus, and Gilgamesh. In the novel, Juan is painted not as an outsider but as a person that belongs to Camala. He “came” to Camala rather than “going” for he is left at the town when the novel ends. 
Purgatory in the novel is deemed as a place where people only pass by for purification or full damnation to Hades. On the other side, Pedro Paramo is not entirely about the damnation of souls. Juan's experience in Comala is juxtaposed by limpidness emanating from Susana. Tithes, a periodical offering that is practiced by Christians is used in the novel in a conversation between Justina and Susana. Justina claims that one is not in the Grace of God if they fail to offer tithes. Susana claims that she only trusts in the underworld and yet she is the opposite of Paramo. Pedro, who is a young boy recalls a point in the past when he flying a kite with Susana. However, the kite is compared to Susana who remain distant from Pedro. This implies that Pedro is earth-bound and through death, he falls down and collapses. Susana is said to be a lover of water which motivates her to swim. This is something that Pedro is unable to comprehend because she is only inexistent in only air (shown by the kite) and water (depicted by her love of swimming). Both water and air are spiritual aspects where air alludes the Pentecostal holy spirit and water alludes baptism. The death of Susan forms the climax of the novel which makes her a heroine. She claims that she refuses death because “He”, God, “sheltered” her.  
In a nutshell, Pedro Paramo is a true depiction of Satan who tries people of Comala. Religion allegory makes the bulk of the novel’s theme as well as the passing of time. The novel borrows a lot from the Christianity world and expands on purgatory to depict the true nature of Comala and its inhabitants. Regardless of Juan Ruflo’s inability to tell the story in an orderly manner does not dispute the fact that he uses Christian sheet of symbolism. 
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